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AMJEEIGAN AUT JOUENAL. 



■which distinguish all first class instruments of 
the present day, while in touch, elegance of 
design, and thorough workmanship, they can- 
not be surpassed by any manufacturer here or 
in Europe. The Square and Upright pitmos 
are in proportion equally admirable. Knabe 
& Co. by their, skill and energy evidently as- 
sume the position of one of the three great 
manufacturers of America. We have entire 
faith in the judgment of our friend, and look 
with much curiosity for some of Knabe & Go's, 
latest production at their store 650 Broadway. 

■ 1 1 » I < — ,-.,■ 

MEW BOOKS. . 



New Phtsioqnomt or Signs of Character, as 
mamfested throu,^h Temperament and External 
Forms, and especially in the Human Face Di- 
vine. By Samuel R. Wells. New York, Fow- 
ler & Wells, 389 Broadway. 

The author of this work is widely known 
as the editor of the "Phrenological Journal'' 
and "Lii'e Illustrated," both seriais of great 
interest and research in their special.ies, and 
both enjoying a very large circulation. 

Mr. Wells, in this volume, has brought in sup- 
port ot his own large and varied knowledge of 
the subject which he treats, the corroborated tes- 
timony of-eminent and accepted writers on the 
same subject, which enables him to present a very 
strong case in tavor of the theories be propounds, 
and of the science which he claims to be based 
upon the infallible principles exhibited in nature. 
This volume may be said to be almost exhaustive 
of the subject. Every branch is fully treated, the 
text being accompanied by copious illustrations, 
well executed, and very valuable, as testimonies 
given by nature to prove the leading truths of the 
twm sciences. Physiognomy and Phrenology. 
The whole matter is most ably treated by Mr. 
Wells; his style is clear and concise, and he sus- 
tains his positions by facts drawn IVom observa- 
tion, and sustained by corapariion and illustra- 
tion. 

There are over one thousand illustrations in 
this work, among tb.em a vast number oi emiueiit 
men, past and present, which alone are both val- 
uable and interesting. 

The Introduction defines Physiognomy, and 
shows its harmony with Phrenology. Chapter 1 
is an account of previous systems. Chap. 2. 
The structure ot the human body. Chap. 3. State- 
ment of general principles. Chap. 4. The tern- 
peraments defined. Chap. 5. Man and Woman 
compared. Chap. 6. Several forms ot faces. 
Chap. 7. Outliues of Modern Phrenology. Chap. 
8. Anatomy of the human liice. Cbap. 9. The 
human chin, what it indicates, Chap. 10. The 
jaws and the teeth. Chap. 11. The human mouth 
mdicates character. Chap. 12. All about noses. 
Chap. 13. Abo.it the eyes, language, color, and 
character. Chap. 14. The cheeks and the com- 
plexion. Chap. 15. What the forehead indicates. 
Chap. 16. Signs ol the neck and ears. Chap. 17. 
The hair and.beaid — theur color, quality, and 
character. Chap. 18. Human hands and feet. 
Chap. 19. Signs ot character in action, in walk, 
and in voice. Chap. 20. The Physiognomy of 
Insanity. Chap. 21. Idiocy— its causes' and pe- 
culiarities. Chap. 22. Fighting physiognomies, 
with examples. Chap. 23. Efliicts of climate on 
character. Chap. 24. Ethnology, br types of 
mankind. Chap. 25. 'National types, with por- 
traits. Chap. 26. The physiognomy of classes 
illustrated. Chap. 27. Contrasted faces. Chap. 



28. Trensinifted physiognomies lllustrat*3. Chap. 

29. Love-signs in the lips, chin, and eyes. Chap. 

30. Signs of health and disease. Chap. 31. Cu- 
rious changes of countenance. Chap. 32. Grades 
of intelligence, human ami animal. Chap. 33. 
Animal heads, with remarkable contrasts. Chap. 
34. Comparative physiognomy illustrated. Chap. 
H5. GraphOmancy and Chiromancy. Chftp. 36. 
Exercises in e-^pression Illustrated. Chap. 37. 
The great secret oi human beauty. . Chap. 38. 
Childhood— remarkable effectsot ti-aining. Chap. 
39. Character-reading. Chap. 40. Interesting 
miscellaneous addenda. Chap. 41. A brief re- 
capitulation or summmg up. 



VASSAR FEMALE COLLEGE. 



This splendid institution has just completed its 
first session. The object Oi Uiis college, as stated 
by its lounder, is to accomplish for young women 
what colleges of the first diss accomplish for 
young men; that is, to fUrnish them the means of 
a thorough, well-proportioned, and liberal educa- 
tion, adapted to their wants in hfe. Nearly' half 
a million of dollars, all the gift of tiie same gen- 
erous man, Matthew Vassar, Esq., of Poughkeep- 
sie, has already been expended for this purpose, 
and has been invested in the grounds, buildings, 
&c. The college is truly a noble structure, of 
magnificent proportions, 500 feet in length by 70 
feet in depth, complete in all its appointments, 
surrounded by its grounds, which embrace about 
200 acres, well laid out with ample play grounds, 
loot paths, carriage drives, &c., with a portion 
cultivated as a farm and garden for the exclusive 
use of the college family. A fine observatory has 
been erected in a separate building, and a g and 
and capacious gymnasium and riding school is 
nearly completed. The concluding exercises ot 
the first session took place on Monday and Tues- 
day evenings June 25th and 26th. The. half-past 
two train of the Hudson Eiver liailroad took me 
to Poughkeepsie by quarter betbre six, an omni- 
bus in waiting carried a load of vis some two 
miles to the institu.ion. About eight in the 
evening the performance commenced. The 
weather was intensely hOt, yet the chapel was 
crowded by the pupils, their friends, the officers 
of the institution, and guests. The following was 
the programme : 

PART FIRST. 

1. "Lift Thine Eyes I '—Motette— Mendelssohn. 

2. "Le Printemps'— Scherzo Brilliant— Spon- 

holtz. Twe.ve pupils ol Class C. 

3. "Judith" — (Scene and air for soprano) — Con- 

cone. Miss M. W. Holz. 

4. "Triller-Etude"— ,No. 5 Spec. Studies)— L. 

iCoehler. Eight pupils of Class G. 

5. "Flee as aBird'-- Soio and Trio.— Misses H. 

Stuart and M. W. Holz. 

6. "Sonatina" in A major— Schmitt. Thirteen 

pupils of Class D. 

7. "Miditation pour Piano" — (Op.- 17)— Alf. 

Jaell. Miss L. Merrick. 

8. "Overture to Tahcredl"— Eossini. Fourteen 

pupils of Class E. 

FART SECONO. 

9. • ' La Bella Capricciosa" — Hummel. Eight pu- 

pils Of Class G. 

10. " The Wanderer"— Schubert. Miss H.' Stuart. 

11. " Morceau de Concer^-^La Tiraviata)- Asch- 
er. Miss A. Santbrd. 

12. "ThyWillbeDone"—(Tbcal Trio'— Hummel. 
Misses Robinson, Gould, Duflield and A. 
Taylor. . 

13. "Overture to Guillaunie Tell"— Rossini.— 
Fourteen pupils of Class F. 

14. " The Heavens are Telliiiig"-^BeethoTeh. 



The performances by the piano-tbrte classes 
were the best, as well as the mort important, in 
view of the Aiture of the musical department of 
this college. With three to four hundred pupils, 
and the ma jority of them to learn the piano-.'brte, 
private lessons to any great extent is simply out 
of the ques ion. Piano -forte class teaching, 
then, is a prime necessity. Naturally some preju- 
dice exists against it. The subject has exci.ed 
some attention in New York the last tfew years. 
Gottschalk perhaps w^ the first to make an at- 
tempt, although it was but a brief one on a small 
scale. More extensive application of the system 
has been in process of development by others 
during the last two seasons. It has been suc- 
c^fal in Europe under Herz and many others, 
and doubtless it will be successful here, so t&r as 
teaching the first principles, time, reading, and 
general technics of piano plaj'in,? is concerned. 
But it must not be expected that the higher ele- 
ments of good style and artistic tbeling can be 
acquired to any extent in this way. 

Concerning the performances in question, libe- 
ral allowances must be made for the extra arduous 
duties of Prqfessor Wiebe during the first session, 
in organizing and systematizing the classes In vo- 
cal and Instrumental music, appointing and divid- 
ing the labors of his assistant teachers, &c. The 
performances were certainly exceedingly interest- 
ing and generally meritorious. Time was tbr the 
most part exceedingly well kept by the young 
lady classes, and considerable talent exhibied. 
To make a confession, I was so fascinated by their 
beauiiful faces, graceful forms, and tastefully sim- 
ple toilets, that! have forgotten all the technical 
delects and short-comings of their pertbrmances, 
and hardly wish to remember them. Sufflceit to 
say that the delicate fingers of twelve pupi's 'c* 
Class C (120 fingers^ and ditto of the thirteen 
pupils of Class D (130 of them, all pretty, 1 did 
nimble work, i'' they were not always up to time. 
I do remember that in the Overture to Tancredi 
the music was too slow, notwithstainding there 
was at least one tk.iry-li;<e form among the lOur^ 
teen pupils of Class E (140 dear little fingers). 
I remember ako that in Hummel's charming " La 
Bella Capricciosa," the performances of sundry- 
bright eyes of eight pupils of Class G, were per- 
fectly enchanting. 

I think it was very encoiiraging that Professoir 
Wiebe could stand up thiere, surrounded by 86 
many angelic niaidens, beating time fearlessly, 
apparently unmoved. 

The choral pertbrmances were very briet, and 
in the manner of their going there was certviiily 
room tbr improvement. In the three-part piece, 
"Lift Thine Eyes," Of Mendelssohn,, the under 
parts were very feebly sustained. Particu- 
lar attention should be given to the training of 
p^iij'ls 1 sing under i)ai'ts. T»o-part, three-part, 
and even four-part compositions fbr female voices, 
should be perseveringly practiced; to succeed in 
this, sight-reading Uiust be made a sped .l.y. 
There kre numerous suitable part-compositions 
composed expressly lor tbmale voices, by Abt, 
Kiichen, Concone, Schubert, Mendelssohii, and 
others, to "be had. One very beautiful, ttibugh 
very'difflcillt, one I would name, "The Loi-d ia 
iny Shepherd," for .lour female voices, by Schu- 
bert. 

The. solo performances .were very p'easing. 
Miss L.' Merrick displayed considerable cultivation 
in Jaell's "Meditation tbr the Piano." Miss 
-M. W. Holz, in h^r 6ong/" Jndith," ejchibited a 
^bod voice and careAil study. Miss Hv Stuart ia ■ 



